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Résumé: La décoration murale peinte 
découverte et restaurée à l’intérieur de la 
Maison Closius, qui abrite aujourd’hui le 
Musée de la Civilisation Urbaine de Brașov, 
située dans la place principale de la ville, 
reflète les phases historiques de 
construction, datant entre le XVIe et le XIXe 

siècles. L’étape de 1800, mieux documenté 
et preservé, se caractérise par un 
programme néoclassique unique, avec des 
têtes antiques peintes en grisaille et des 
motifs allégoriques rococo adaptés d’après 
le Livre des Arts de François Boucher, qui 
ont été intégrés dans le concept général. 

Keywords: Brașov, Transylvania, mural 
painted decoration, Renaissance, Baroque, 
François Boucher, Neoclassicism. 

The Closius House, No.15 Piața Sfatului / 
Marktplatz / Town Hall Square in Brașov, 
which hosts today the Urban Civilization 
Museum, preserves structural and artistic 
components from several historical stages of 

evolution1, being one of the three residential 
buildings that form what was previously 
called the Short Row / Kurze Zeil am Ring, 
Apple Market /Apfelmarkt and, later, Fruit 
Row / Obstzeile, on the southern side, 
between the Black Church and the 
Merchants’ House (Fig. 1). According to 
Gernot Nussbächer’s research, the 
building situated on the corner, at the 
intersection with Apollonia Hirscher 
Street, formerly the Fish Market / 
Fischmarkt, which connects the main 
square of the city with the Upper Walls via 
the Cloths Market / Cotzenmarkt2, 
belonged at least from the second part of 
the seventeenth century to the Closius 
family, which was one of most important 
Saxon patrician families of Brașov3, and 
was part of the Corpus Christi 
neighbourhood, unlike the other two 
buildings from no. 16, the Albrich/Hiemesch 
and Giesel Houses, which belonged to the  

St. Catherine quarter. 
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The three buildings of the Short Row had a 
parallel evolution in the Middle Ages and in 
the Premodern Period, but the Closius House 
was significantly remodelled later than the 
other two, so that its appearance today is 
largely due to the interventions made in 1800. 
Nevertheless, the architectural elements and 
artistic components preserved in situ, show 
that the residence was rebuilt several times on 
the medieval foundations preserved at 
basement level, with the walls much 
withdrawn to north and east, compared to the 
ground- and first-floor levels. Originally, the 
house of an elongated rectangular plan, with 
the short side facing the square, had a 
longitudinal roof with a triangular gable, and a 
narrow parallel uncovered side passage 
towards the adjacent house, as seen in J. I. 
Haas’s cityscape, from the Prospect der in 
Fürstenthumb Siebenbürgen, 1735, compiled 
by Johann Conrad von Weiss, Colonel of the 
Austrian Imperial Army and Director of 
Fortifications in Transylvania / Fortifikations-
Director in Siebenbürgen, beginning with 
17294 (Fig. 2). 

The oldest mural of the Closius House 
preserved is a green Rankenmalerei, from 
which only a small fragment was found during 
the exploratory works, on the east wall of the 
ground floor corner Saal above the later vault, 
showing that the space originally had a ceiling 
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(Fig. 3). The wall painting in black on a green 
background is enclosed by a simple 
rectangular frame preserved on two sides, and 
has figures hidden within the vegetation: the 
bust of a woman to the left of the bunch of 
scalloped notched leaves symmetrically 
arranged, and below, the heads of three 
children or putti with a hairstyle current in the 
second quarter of the sixteenth century, when 
art at Brașov was dominated by Gregorius 
Pictor, mentioned in documents between 1521 

and 15515. The most important example of the 
kind is preserved in Transylvania in the choir 
of the church in Daia (c. 1510, Harghita 
county), but Green Chambers, as the festive 
halls of the noblemen and urban aristocrats 
residences were known, are mentioned by 
inventories of the castles of Chioar 
(Maramureș district) and Mănăstirea (Cluj 
district), a fragment being still preserved in the 
castle at Iernut (Mureș district)6.  

 

 
Fig. 1  – The Houses Closius-Albrich/Hiemesch-Giesel, on the southern side  

of the main square in Brașov. 

 

Fig. 2. – Closius House in J.I. Haas’s Brașov cityscape, for Johann Conrad von Weiss’  
Prospect der in Fürstenthumb Siebenbürgen, 1735, detail. 

  https://maps.hungaricana.hu/en/HTITerkeptar/34909/view/?pg=3&bbox=162%2C-2220%2C3989%2C-2. 

https://maps.hungaricana.hu/en/HTITerkeptar/34909/view/?pg=3&bbox=162%2C-2220%2C3989%2C-2
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Fig. 3. – Closius House, the lower corner room, fragment of green Rankenmalerei c. 1530.  
Photography by Ioana Munteanu-Zărnescu. 
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* 

Around 1560, the Closius House was 

reconstructed and redecorated in the late 

Transylvanian Renaissance style, as were 

the other two houses of the row, being 

provided at ground floor with a gallery with 

arcades on pillars, at least on the side facing 

the Fish Market, as mentioned in the later 

documents, but the portico in front of the 

Giesel and Albrich/Hiemesch Houses, 

highlighted by restoration, could have 

existed along the entire façade of the three 

buildings towards the Marktplatz, with any 

trace of it in front of the Closius House, as it 

was more aggressively altered than the 

others. Fragments of Renaissance tripartite 

windows with mullions were discovered 

above the two window gaps facing the 

square, but were removed by the architects 

who regarded them as merely reused lintels 

(Fig. 4). These sculpted decorative stones, 

contemporary with the portico, and 

extremely important for the history of the 

house during the early modern period, 

however, are today exhibited inside the 

museum (Fig. 5), alongside other stone 

fragments which actually come from the 

Giesel House, such as the door-frame dated 

1566 and a bifora window, which have no 

connection to the Closius House7. Another 

erroneous information perpetrated is that the 

Giesel House accommodated the first 

pharmacy of the city, which in reality 

functioned in a building on the site of the 

present no. 17 Piața Sfatului, as Gernot 

Nussbächer has clearly shown8.  

 

Fig. 4. – Closius House, stone window frame in fragments found in the façade during restoration works, 1995. 

Photography by Daniela Marcu-Istrate. 
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Fig. 5. – Closius House, stone window frame fragments, c. 1560, the Museum  
of the Urban Civilization of Brașov. 

 

During this phase of construction, the 

lower corner Saal of the Closius House was 

covered by the present semi-cylindrical 

longitudinal vault, which conceals the older 

fragmentary green wall-painting left above, 

while a thin wall, later removed, separated a 

narrow vestibule towards the entrance of the 

house from the Fish Market, with painted 

decoration now extremely abraded, the 

floral-vegetal motifs being best preserved at 

the intrados of the corresponding window 

(Fig. 6)9. 

* 

The Great Fire of 1689, perpetrated by 

the Austrians in revenge for the resistance of 

Brașov’s inhabitants against the inclusion of 

Transylvania in the Habsburg Empire, 

destroyed the most important buildings in 

the centre of the city. In the aftermath of the 

Fire, the Closius House underwent another 

significant remodelling, being extended to 

the square through a segment of vault of 

Baroque style, in ‘basket-handle’ section, 

visible in the lower corner room10, whose 

vault and walls were covered by stalks, 

leaves and large flowers painted in delicate 

light pink-ochre tones against the dark blue 

background, the architectural surfaces being 

delimited by whitish borders (Fig. 7). This 

decoration was first repainted on the original 

outlines, then completely covered by a 

modern oil painting of peacocks in a garden, 

with a brown fence and flowers on a yellow 

background, applied at the end of the 

nineteenth century, after the removal of the 

partition wall, as stated in the restoration 

project (Fig. 8)11.  

The former passage, partially covered by 

the first floor, was restricted to the length of 

the present inner courtyard, towards which 

was created a narrow vestibule with two cross-

vaulted bays on consoles, decorative ribs  

and a central floral element made in  

plaster (Fig. 9), similar to the adjacent 

Albrich/Hiemesch house, whose introductory 

space to its own inner courtyard is dated by the 

carved stone frame of the doorway to 172012. 

The twentieth century alterations removed the 

vestibule’s northern and southern walls, 

substituted by central pillars.  
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Fig. 6. – Closius House, the lower corner room, traces of the wall decoration, c. 1560. 

 

 

Fig. 7. – Closius House, the lower corner room, 

painted decoration of the first decades  

of the eighteenth century. 

        Fig. 8. – Closius House, the lower corner room,  

painted decoration of the end of the  

nineteenth century. 
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Fig. 9. – Closius House, the new vestibule to the inner yard, first decades of the eighteenth century. 

The phytomorphic mural ensemble in the 
new lower room facing the square, covered by 
a hybrid semi-cylindrical vault, shares the 
same technical characteristics as the corner 
Saal decoration, but the large painted flowers 
on sinuous stems, which constitute a regular 
compositional network, are different in shape 
and colour, with a festive exuberant chromatic, 
predominant blue in complementary contrast 
to the orange background (Fig. 10), being very 
similar to the paintings of the Chapter House, 
known from older watercolour copies, 
descriptions13 and samples of the restores in 
2014 (Fig. 11)14. This first layer was later 
covered by a second decoration, also 
phytomorphic, but less accurate painted, with 
individual motifs on a white background, 
symmetrically composed, and not reticular, the 
architectural surfaces being outlined by a 
repetitive decorative motif of vegetable 
inspiration painted in black. The two 
fragmentary layers of floral paintings, both 
extremely fragile from a technical point of 
view, were preserved by the restorers “as they 
were found”, being difficult to perceive 
separately (Fig. 12).  
During the first decades of the eighteenth 
century, when the house was rebuilt and 

redecorated after the destructive fire in 1689, 

the owner of the house was Martinus Closius 

(1686–1752)15, styled as PRIMARIUS in the 
inscription which marks the reconstruction of 

the Merchants House in 174916 (date 

confirmed by the chronogram included in 

the first two lines, according to Malcom 
Jones), and IUDEX BRASOVIENS[IS], in 

his portrait aged 65, from 1751, now in the Art 

Museum in Brașov (No. inv. 248)17 (Fig. 13). 
His eulogy of 1752, printed in Cronstadt: 

gedruckt von Martino Fernolend, is held by the 

Evangelical Church A. C. of Romania – Braşov 
Parish (No. inv. IV:F:97.12)18 (Fig. 14), while 

his funeral monument is exhibited inside the 

western hall of the Black Church (No. inv. 

III.103)19 (Fig. 15), facing the tomb slab of his 
father of the same name, Martinus Closius 

(1655–1691) (No. inv. III.106)20 (Fig. 16).  

* 

The acts of the Magistrate of Brașov 

from 1785 and 1858, brought to light by 

Gernot Nussbächer, provide important 

information about the interventions that 

radically changed the building and the 

architectural elements lost on the Fish 
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Market side, mainly the portico, first built-

in, then demolished and, aligned to it, a 

small booth which protected the access to 

the cellar21.  

In 1785, Martin Traugott Closius (1744–
1789), Archdeacon at the Black Church and 
Rector of the German Gymnasium22, 
requested approval to enclose the portico 
arcades, claiming the need to strengthen the 

construction, certified by the expertise of a 
military engineer. Despite the negative 
response of the City Magistrate, who did not 
accept the decommissioning of the portico, 
considered a public utility, the owner closed 
the space and arranged “sales vaults” with 
doors to the street23, for which intervention 
he obtained the agreement of the Gubernium 
of Transylvania in Sibiu retrospectively.  

 

  

Fig. 10. – Closius House, the new lower room,  
painted decoration, first decades of the  

eighteenth century. 

Fig. 11. – Chapter House of the Black Church, 
watercolour copy of the painted decoration,  

County Department of National Archives, Brașov. 

 

 

Fig. 12. – Closius House, the new lower room, the two layers of painted  
decoration, eighteenth century. 
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Fig. 13. – Martinus Closius 1751, The Museum of Art in Brașov © (No. inv. 248) 
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Fig. 14. – Martinus Closius 1752, eulogy, Evangelical Church A. C. of Romania –  
Braşov Parish © (No. inv. IV:F:97.12) 

 
In 1800, Georg Stephan Friedrich von 

Closius (1758–1818), financier, lessee and 

actuary secretary, who left his family the 

impressive fortune of 124,369 Rhenish 

florins, made “essential changes to the 

building”, as his son, Stephan Friederich 

von Closius (1795–1873, senator, director 

of the police, and archivist), declared in 

1858, in a Police investigation, requested 

by the Prefecture, for the removal of the 

annexes of the house protruding onto the 

Fish Market Street, in order that the 

sidewalk might be paved. The 84-year-old 

master clothier Thomas Zaunner, one of 

the witnesses to the Police inquiry, 

reported: “From my childhood, when I was 

still going to school, I remember that along 

the entire length of Mr. Closius’ house, 

opposite the place where cheese was sold  

[in the building of the Merchants’ House] 

there were arches supported on masonry 

pillars, under which fish was sold. In the 

same line with these pillars was the booth 

where Sotir Manciu’s money-lender’s 

shop is now. This booth, which was in the 

same line as the arches, was then the 

entrance to the cellar and only later, but I 

don’t know when, it was transformed into 

a sales space”. Paulus Klein, master felter, 

76-year-old, another witness, confirmed 

that the entrance to the cellar was first 

outside, then moved “to the place where it 

is now, whilst the mentioned booth was 

transformed into a place for sales”24.  

Thus, the works from 1800 comprised 

the demolition of the portico and the 

closing of the external access to the cellar, 

with its relocation to the inner courtyard of 

the building, as well as the extension of the  
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Fig. 15. – Martinus Closius, 1752, tombstone in the Black 
Church, Brașov-Evangelical Church A. C.  

of Romania – Braşov Parish © (No. inv. III.103) 

Fig. 16. – Martinus Closius, the father, 1691, 
tombstone, Black Church, Brașov-Evangelical 
Church A. C. of Romania – Braşov Parish ©  

(No. inv. III.106) 

 

Fig. 17. – Closius House, stone slab embedded in the west wall of the inner court, 1835.  
Photography by Ioana Munteanu-Zărnescu. 
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Fig. 18. – Eduard Hullverding, main façade of the Closius House, detail from Ansich vom Marktplaz  
in Kronstadt in Siebenbürgen, 1848. 

 

Fig. 19. – Peter Bartesch, lateral facade of the Closius House, 1875,  
County Department of National Archives, Brașov. 
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house on the Fish Market street, new vaulted 
rooms with angular penetrations being added 
beyond its original limit, marked by a window 
with a stone frame and metal bars. A stone slab 
inscribed Renovadum [sic] A:1835 embedded 
in the west wall of the inner court (Fig. 17), 
refers to later interventions which would not be 
recorded in the Magistrate’s Acts25.  

The façades received the classicizing 
appearance, preserved at first floor level to the 
present day, while the commercial ground 
floor would undergo continuous change. In 
Eduard Hullverding’s drawing of 1848 (Fig. 
18), which provides the earliest known image 
of Closius House seen from Town Hall 
Square, the façade of the corner Saal has the 
two present rectangular windows, which 
framed a central access blocked by the last 
reconstruction works, and to the east, the 
annexes, which were the subject of the inquiry 
of 1858. In the drawing of the house seen from 
the Fish Market, signed in 1875 by Peter 
Bartesch (Fig. 19), the first “engineer of the 
city”, the booth on the lateral façade has a 
classicizing appearance, while the photo- 
graphs taken during the twentieth century 
show the continuous transformation of the 
shop-windows of the commercial floor26, until 
the remodelling of the whole building from 
1988, and 2010, when the rehabilitation ended. 

* 

The complex mural decoration, discovered 
and restored on the first floor in the corner 
room above the Saal, emphasizes the 
architectural elements, and comprises 
figurative motifs inscribed in oval medallions 
painted in grisaille. The windows have 
all’antica portraits painted on the sides of the 
jambs and, in the upper part, rosettes with 
symmetrical garlands of laurel leaves, such 
elements also marking the line of the socle, 
while the decoration of the door openings, 
discreetly outlined with Neoclassical motifs, is 
concentrated above, with allegorical composi- 
tions in horizontal medallions, and ribbon 
hangers which imitate in trompe l’oeil the 
fastening system of eighteenth-century 
cameos and picture frames27.   

The door to the hallway has as pendant on 
the adjacent wall, an illusionistic niche of 

similar dimensions with an urn-type vase 
inside, which best preserves in its upper part 
the grisaille painting in a medallion, a Rococo 
motif integrated to the Neoclassical decorative 
concept (Fig. 20). The image reproduces in 
reverse the Allegory of Painting from the Livre 
des Arts collection of drawings by François 
Boucher (1703–1770) (Fig. 21) rendered in 
aqua-forte by Louis Félix de La Rue (1731–
1765), some time between 1738-174928, when 
the atelier address was A Paris, chez Huquier, 
rue (S. Jacques au coin de celle) des 
Mathurins, as inscribed beneath29. Knowledge 
of the Parisian set also permits the 
identification of the Allegory of Astronomy30, 
the sixth and final plate, fragmentarily 
preserved above the door to the next room, 
while the painting of the third medallion over 
the door to the hall, almost completely lost, 
could have represented the Allegory of Music, 
the only plate with similarly positioned clouds 
at the top of the composition31. Above the 
fourth door of the room, the restorers did not 
find any trace of figurative painting. 

François Boucher, painter to King Louis 
XV of France, is known as the artist who 
promoted the Rococo style throughout Europe, 
elevating the drawing, considered hitherto a 
simple academic exercise, to the status of art. 
The approximately 10,000 drawings produced 
throughout his career32 – as dessins 
préparatoires for the paintings, works of art for 
the expanding market of collectors, or models 
for engravers33 – furnished adaptable programs 
for all types of decorative arts, including the 
dessus-de-porte ornaments with paintings  
in cadres chantournés, such as the Allegory  
of Poetry (1753), today preserved in the 
Metropolitan Museum, New York34.  

The Closius House’s overdoor decoration 
of the upper corner room integrated into the 
general Neoclassical composition of 1800 the 
Rococo motifs copied after Boucher’s “groups 
of children”, as they were called at the time, a 
genre which the master himself was very fond 
of35. These motifs were reproduced in the 
nineteenth century as well, by artists such as 
Auguste Péquégnot (1819–1878)36, both the 
original engravings and their replicas being 
used as models for paintings which still are 
sold on the international art market37. 
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Fig. 20. – Closius House, Allegory of Painting, mural in the upper corner room,1800. 

 

Fig. 21. – François Boucher, La Peinture, Livre des Arts, c. 1738–1749. 
https://collections.louvre.fr/en/ark:/53355/cl020521145. 

 

https://collections.louvre.fr/en/ark:/53355/cl020521145
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The Allegory of Painting of the Closius 

House in Brașov surmounts a trompe l’oeil 

niche with a lidded vase decorated with a 

drapery, painted inside it, thus completing 

the Neoclassical decorative program (Fig. 

22). In the eighteenth century, model 

books such as the Livres de vases were just 

as widespread, as the Livres des Arts, 

Boucher himself making such drawings 

which were transposed into engravings by 

Jacques-Gabriel Huquier (1695–1772)38, 

who published his own Recueil de plus de 

six cents vases nouvellement mis au  

jour composés et gravés en partie par 

Huquier, collection très utile à différents 

artistes (c. 1745–1772). Numerous other 

artists dealt with the subject39, but 

compositions with vases in semicircular 

niches can be found in the Recueil 

élémentaire d’architecture, by Jean-

François de Neufforge (1714–1791)40 

(Fig. 23), a Belgian architect and engraver 

based in Paris, and in the engravings made 

by the German artist, Gottlieb Friedrich 

Riedel (1724–1784)41, published by 

Johann Gradmann in 175742, who also 

edited Johann Thomas Hauer’s DESSEINS 

/ de la Mode neuve / au Gout antique / 

pour les / Architects / en general / et 

specialment,/ pour servir / à divers / 

Artisans (1781)43, comprising models of 

urnes, lidded vases and fountains in 

niches44, suggestive in the context of the 

decoration in Brașov. 

 

  

Fig. 22. – Closius House, vase in niche painted  

in trompe l’oeil, mural in the upper  

corner room, 1800 

Fig. 23. – Jean-François de Neufforge, Recueil 

élémentaire d’architecture, 1757. 

https://www.1stdibs.com/en-gb/furniture/wall-

decorations/prints/set-of-two-antique-archicture-

prints-wall-niches-neufforge-circa-1770/id-

f_17836751/. 

https://www.1stdibs.com/en-gb/furniture/wall-decorations/prints/set-of-two-antique-archicture-prints-wall-niches-neufforge-circa-1770/id-f_17836751/
https://www.1stdibs.com/en-gb/furniture/wall-decorations/prints/set-of-two-antique-archicture-prints-wall-niches-neufforge-circa-1770/id-f_17836751/
https://www.1stdibs.com/en-gb/furniture/wall-decorations/prints/set-of-two-antique-archicture-prints-wall-niches-neufforge-circa-1770/id-f_17836751/
https://www.1stdibs.com/en-gb/furniture/wall-decorations/prints/set-of-two-antique-archicture-prints-wall-niches-neufforge-circa-1770/id-f_17836751/
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Gottlieb Friedrich Riedel also illustrated 

and edited the volume Galerie der alten 

Griechen und Römer in zwey und achtzig 

Abbildungen, und einer kurzen Geschichte 

ihres Lebens (1780)45, with text by Georg 

Wilhelm Zapf, and antique portraits in 

medallions, in the spirit of those painted in 
Brașov on the window jambs of the upper 

corner room (Fig. 24).  

 

 

 

Fig. 24. – Closius House, antique portraits in medallions on the window jambs of the upper corner room, 1800. 
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Riedel’s book is part of the tradition of 

portraiture inspired by ancient artefacts 
treated as historical documents during  

the Renaissance, a trend inaugurated by  

the Andrea Fulvio’s extremely influential 
Illustrium imagines (1517), illustrated with 

engravings attributed to Battista Palumba 

reproducing coins46, and connected to the 

debut of Classical archaeology47.  
At least as important is the Illustrium 

imagines, ex antiquis marmoribus, nomis- 

matibus [sic], et gemmis expressae: quae 
exstant Romae, maior pars apud Fulvium 

Ursinum […]48, published for the first time 

in Antwerp in 1598/1606, with illustrations 
engraved by Theodoor Galle of artefacts 

mostly deriving from the antiquities 

collection of Fulvio Orsini, the librarian of 

Cardinal Alessandro Farnese (1520–1589), 

the famous collector and patron of the arts49. 
The portraits drawn by Galle in Rome after 

the originals, then transposed into 

engravings, would be copied throughout the 
century, with the source cited as Roma apud 

Ursinum in gemma et nomismate (1680)50, 

or ex Imaginibus Fulvii Orsini, as in the 

opening of a London edition of The Roman 
History by Titus Livius (1686)51. Among 

these portraits can be found similarities, but 

not identities, to the portraits painted in 
Brașov (most notably the Marc Antonius), 

with the volumes discreetly indicated with 

intersecting hatches, and arranged in oval 
medallions ornamented with garlands of 

leaves in the upper part. (Figs. 25-26) 

 

 

  

Fig. 25. – Closius House, antique portrait  

in medallion, 1800. Fig. 26. – Theodor Galle, Illustrium imagines,  

ex antiquis marmoribus, nomismatibus, et gemmis  
expressae: quae exstant Romae, maior  

pars apud Fulvium Ursinum, 1606.  

https://books.google.ro/books?id=8Toio1IkdWkC&printsec= 
frontcover&source=gbs_ViewAPI&redir_esc=y#v=onepage& 
q&f=false 

 
Other books of this kind are Icones 

imperatorvm romanorvm, ex priscis numis- 

matibus ad vivum delineatae, & breui 

narratione historica, by Hubert Goltzius 

(1557), first published under the title Vivae 
omnium fere imperatorum imagines, reprinted 

with more portraits, by Jean-Gaspard Gevaerts 

and Peter Paul Rubens, in 1645, and later  in 

https://en.wikipedia.org/wiki/Patronage#Arts
https://books.google.ro/books?id=8Toio1IkdWkC&printsec=frontcover&source=gbs_ViewAPI&redir_esc=y#v=onepage&q&f=false
https://books.google.ro/books?id=8Toio1IkdWkC&printsec=frontcover&source=gbs_ViewAPI&redir_esc=y#v=onepage&q&f=false
https://books.google.ro/books?id=8Toio1IkdWkC&printsec=frontcover&source=gbs_ViewAPI&redir_esc=y#v=onepage&q&f=false
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1687 and 170852, Gemmae Et Sculpturae 

Antiquae Depictae Ab Leonardo Augustino 
Senensi, Amsterdam (1685), with engravings 

by Giovanni Battista Galestruzzi53, Deorum et 

Heroum, Virorum et Mulierum Illustrium 
Imagines Antiquae Illustratae, Amsterdam, 

171554, published for the first time under the 

title Favissæ Utriusque Antiquitatis tam 

Romanæ quam Græcæ in quibus Reperiuntur 
Simulacra Deorum, icones magnorum 

Ducum, Poetarum, Virorumque in quavis arte, 

in 170755, by Henricus Spoor and engravings 
by Pieter Bodart, as well as Les vies des 

hommes illustres de Plutarque, edited by 

Aegidius Paulus Dumesnil and translated in 
French by André Dacier, 1721–173556.  

The mural decoration with antique portraits 

in grisaille of the Closius House, which 

reflects a genre prolonged by humanism from 

Renaissance to Neoclassicism, is unique in 

Transylvanian art, but the theme of illustrious 

men had long been represented, the oldest 

example being documented in Brașov itself, 

where effigies of the philosophers decorated 

Johannes Honterus’ lost school library (1547), 

while figures of scholars from Antiquity and 

humanists of the Renaissance, doctissi- 

morum virorum depictis imaginibus, as they 
were called by Georg Soterius, were rendered 

on the walls of the Kapellenbibliothek in 

Sibiu57 in 159258. If these two ensembles are 

now lost, painted portraits and busts of 

illustrious figures are still preserved on the 

vault of the Evangelical Church in Bistrița (the 

last part of the sixteenth century), inside the 

Stag House and the Vlad Dracul House in 

Sighișoara (beginning of the seventeenth 

century). To all these should be added the 

castle in Sânmiclăuș, built according to the 

plans of its owner, the nobleman Nicholas 

Bethlen, between 1668 and 1683, where  
a marble bust in a semi-circular niche  

on a red cinnabar background illusionistically 

rendered, just came out from under the lime59. 

* 

The Closius House was successively rebuilt 

on medieval foundations, with architectural 

and artistic components which mark its 

historical evolution, including the painted 

decoration of the interiors of different dates, 

styles, and fashions: Renaissance, Baroque, 

and Neoclassicism. Best documented and 

preserved is the phase of 1800, when the 

house was remodelled and the upper corner 
room was painted in grisaille, with 

figurative motifs in oval medallions marking 

the architectural elements: antique portraits 

at the intrados of the windows, and 

allegories of arts painted on the overdoors 

after François Boucher, these Rococo motifs 

being adapted to the general Neoclassical 

features of the residence60
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